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REQUIEM

GABRIEL FAURE

Requiem aeternam dona eis, Domine;
et lux perpetua luceat eis.

Te decet hymnus, Deus, in Sion,

et tibi reddetur votum in Jerusalem.
Exaudi orationem meam

Ad te omnis caro veniet.

Kyrie eleison.

Christe eleison.

O Domine Jesu Christe, Rex gloriae,
Libera animas defunctorum

De poenis inferni

et de profundo lacu.

O Domine Jesu Christe, Rex gloriiae,
libera animas defunctorum

de ore leonis,

ne absorbeat tartarus,

ne cadant in obscurum.

Hostias et preces tibi, Domine,
laudis offerimus;

tu suscipe pro animabus illis,
quarum hodie memoriam facimus.
Fac eas, Domine,

de morte transire ad vitam,

quam olim Abrahae promisisti

et semini ejus.

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth!

Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.

Pie Jesu Domine, dona eis requiem.
Dona eis requiem, sempiternam

requiem.

Grant the eternal rest, Lord;

and let perpetual light shine on them.
Thou shall have praise in Zion, God,
and homage paid to Thee in Jerusalem.
Hear Thy servants’ prayers.

Unto Thee all flesh shall come.

Lord have mercy.

Christ have mercy.

Lord Jesus Christ, King of glory,
deliver the souls of the departed
from the pains of hell

and from the depths of the pit.
Lord Jesus Christ, King of glory,
deliver the souls of the departed
from the mouth of the lion,

lest hell engulf them,

lest they fall into darkness.

Lord, in praise we offer Thee
sacrifices and prayers;

accept them on behalf of those souls
whom we remember this day.

Let them, O Lord,

pass from death to life,

as once Thou promised to Abraham
and to his seed.

Holy, Holy, Holy,

Lord God of Hosts!

Heaven and earth are full of Thy glory.
Hosanna in the highest.

Pie Jesu
Gentle Lord Jesus, grant them rest.
Grant them eternal rest.
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Agnus Dei,

qui tollis peccata mundi,

dona eis requiem.

Agnus Dei,

qui tollis peccata mundi,

dona eis requiem., sempiternam
requiem.

Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum,
quia pius es.

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Libera me, Domine,

de morte aeterna in die illa tremenda,
quando caeli movendi sunt et terra,
dum veneris judicare saeculum per
ignem.

Tremens factus sum ego et timeo,

dum discussio venerit atque ventura ira.

Dies illa, dies irae,

calamitatis et miseriae,

dies magna et amara valde.

Requiem aeternam dona eis, Domine,
et lus perpetua luceat eis.

In paradisum deducant angeli;

in tuo adventu suscipiant te martyres
et perducant te in civitatem sanctam
Jerusalem.

Chorus angelorum te suscipiat,

et cum Lazaro, quondam paupere,
aeternam habeas requiem.

Lamb of God,

who taketh away the sins of the world,
grant them rest.

Lamb of God,

who taketh away the sins of the world,
grant them eternal rest.

May eternal light shine upon them,
Lord, with Thy saints forever,

For Thou art compassionate.

Grant them eternal rest, Lord,

and may perpetual light shine on
them.

Deliver me, Lord,

From everlasting death on that day
When heaven and earth will be moved,
When Thou will come to judge the
world by fire.

[ tremble and fear the judgment and
wrath to come.

That day, that day of wrath,

of calamity and misery,

a great and bitter day.

Lord, grant them eternal rest,

and let perpetual light shine on them.

May the angels lead you into paradise;
may the martyrs receive you

and lead you into the holy city of
Jerusalem.

May the choir of angels receive you,
and with Lazarus, once poor,

may you have eternal rest.
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HARK, I HEAR THE HARPS ETERNAL

ARR. ALICE PARKER Hark I Hear the harps eternal ringing on the farther shore
As I near those swollen waters with their deep and solemn roar
Hallelujah, Hallelujah, Hallelujah praise the lamb
Hallelujah, Hallelujah, Glory to the great I am

And my soul though stained with sorrow, fading as the light of day
Passes swiftly o'er those waters to the city far away

Hallelujah, Hallelujah, Hallelujah praise the lamb

Halelujah, Halelujah, Glory to the great I am

Souls have crossed before me saintly to that land of perfect rest
and I hear them singing faintly in the mansions of the blest
Hallelujah, Hallelujah, Hallelujah praise the lamb

Hallelujah, Hallelujah glory to the great I am

DEEP RIVER

TRADITIONAL SPIRITUAL Deep River

My home is over Jordon
ARR. JOHN LEAVITT i
J O Deep River, Lord,

[ want to cross over into campground

Oh don't you want to go
To that Gospel feast
That promised land
Where all is peace?

Deep River

My home is over Jordon

O Deep River, Lord,

[ want to cross over into campground

O CLAP YOUR HANDS

RALPH VAUGHAN WILLIAMS O clap your hands, all ye people;
shout unto God with the voice of triumph.

For the Lord most high is terrible.

He is a great King over all the earth.

God is gone up with a shout,

the Lord with the sound of a trumpet.
Sing praises to God; sing praises.

Sing praises to our King; sing praises.
For God is the King of all the earth.

Sing ye praises with understanding.

God reigneth over the heathen.

God sitteth upon the throne of His holiness.
Sing praises unto our King. Sing praises.



PROGRAM NOTES

REQUIEM - GABRIEL FAURE (1845 - 1924)

From the age of nine Fauré studied music at the Ecole Niedermeyer, the ‘Ecole de musique religieuse et
classique’, where Saint-Saéns was a member of staff. Saint-Saéns was regarded as a progressive teacher,
introducing his pupils not only to the music of Bach and Mozart but also to controversial composers such as
Wagner and Liszt. Unlike most major French composers, Fauré did not attend the Paris Conservatoire but
continued his studies with Saint-Saéns, who greatly encouraged him by putting work his way and helping him
to get his music published. The two became lifelong friends and Fauré later said that he owed everything to
Saint-Saéns.

Fauré was a fine organist and in 1896 was appointed to the prestigious Madeleine church in Paris. He was also
an excellent teacher, and perhaps because of his renowned expertise as organist and teacher only slowly
gained recognition as a composer. He eventually became professor of composition at the Paris Conservatoire,
and its Director from 1905 to 1920. Although he wrote several works involving a full orchestra, his particular
talent lay within the more intimate musical forms — songs, piano music and chamber music. His somewhat
austere style and highly individual, impressionistic harmonic language contrasts markedly with the music of
the Austro-German tradition which dominated European music from the time of Beethoven until well into the
twentieth century.

The subtlety of Fauré’s music, and his concentration on the small-scale, led many to criticise him for lacking
depth, a judgement based on the mistaken premise that the bigger and bolder a composer’s music the more
worthwhile it must be. Fauré deliberately avoided the grander kind of orchestral music that could easily have
brought him fame and fortune. He preferred instead to embrace an elegant and subtle musical language that
has won him increasing numbers of admirers, particularly as a composer of songs, a genre in which he is now
recognised as a master.

The Requiem was composed in 1888, when Fauré was in his forties, quite probably in response to the recent
death of his father. Shortly after its first performance, Faure’s mother also died, giving the work an added
poignancy. In 1900, under some pressure from his publishers, he reluctantly agreed to the release of a revised
version containing additional instrumental parts designed to broaden the work’s appeal. Nowadays it is such a
firm favourite that it comes as a surprise to learn that it did not gain widespread popularity until the nineteen-
fifties.

In its sequence of movements the Requiem departs significantly from the standard liturgical text. Fauré
included two new sections, the lyrical Pie Jesu and the transcendent In Paradisum, with its soaring vocal line
and murmuring harp accompaniment. He also omitted the Dies Irae and Tuba Mirum - for most composers an
opportunity to exploit to the full the dramatic possibilities of all the available choral and orchestral forces.
Consequently the prevailing mood is one of peacefulness and serenity, and the work has often been described,
quite justly, as a Requiem without the Last Judgement.

Of the many settings of the Requiem, this is probably the most widely loved. In comparison with the large-
scale masterpieces of Verdi, Brahms and Berlioz, Faure’s setting seems gentle and unassuming, yet it is this
very quality of understatement which contributes so eloquently to the work’s universal appeal. Whether the
Requiem is performed in one of its orchestral versions or simply with organ accompaniment, it is impossible
not to be moved by the ethereal beauty of this humble masterpiece.

© John Bawden - Master of Music - University of Surrey, UK
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